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SUMMARY OF SYMBOLS OF TRANSFORMATION

compiled by J. Gary Sparks

p. 24, n. 18 “(Miss) Frank Miller, an American student at the University of Geneva, wrote a memoir describing her fantasies, ‘Some Instances of Subconscious Creative Imagination,’ published (in French) in Archives de psychologie (Geneva, vol. V, 1906) with an introduction by the psychologist Théodore Flournoy, who was treating her.” Analytical Psychology (1925 Seminar)

p. 28 “As a matter of fact, Miss Miller did afterwards become entirely deranged.  During the war I had a letter from the man who was Miss Miller’s doctor in America, telling me that my analysis of her fantasy material had been a perfectly correct one, that in her insanity the cosmogonic myths touched upon had come fully to light.  Also Flournoy, who had her under observation at the time I first read her material, told me that my analysis had been correct.  There was such a tremendous activity of the collective unconscious that it is not surprising that she was finally overcome.”

Forward

p. xxviii “This material was originally published by my respected and fatherly friend, the late Théodore Flournoy... I had the great satisfaction of hearing from his own lips that I had hit off the young woman’s mentality very well.  Valuable confirmation of this reached me in 1918, through an American colleague who was treating Miss Miller for the schizophrenic disturbance which had broken out after her sojourn in Europe.  He wrote to say that my exposition of the case was so exhaustive that even personal acquaintance with the patient had not taught him ‘one iota more’ about her mentality.  This confirmation led me to conclude that my reconstruction of the semi-conscious and unconscious fantasy processes had evidently hit the mark in all essential respects.” CW 5, Cf. par. 46. 

PART ONE-II Two Kinds of Thinking

PART ONE-IV The Hymn of Creation {erotic problem ( father god}
par. 59 “‘One of the officers, singing at night as he stood watch on deck, had made a great impression on me and had given me the idea of writing some words that could be fitted to his melody. 

par. 61 “‘When the Eternal first made Sound | A myriad ears sprang out to hear, | And throughout all the Universe | There rolled an echo deep and clear: | “All glory to the God of Sound.” || When the Eternal first made Light, | a myriad eyes sprang out to look, | And hearing ears and seeing eyes, | Once more a mighty choral took: | “All glory to the God of Light!” || When the Eternal first gave Love, | A myriad hearts spring into life; | Ears filled with music, eyes with light, | Pealed forth with hearts with love all rife: | “All glory to the God of Love!”’” 

pars. 62f. “[W]hen an impression is denied conscious recognition it reverts to an earlier form of relationship. [Unconscious images as a substitute.] … [T]he idea of a masculine Creator God is apparently derived from the father-imago, and aims, among other things, at replacing the infantile relation to the father in such a way as to enable the individual to emerge from the narrow circle of the family into the wider circle of society.” [Unconscious images as a bridge.]

par. 66 “[S]he gets stuck at associations which bring the underlying complex to light only in an indirect [and we will see, dangerous] way.”

par. 78 “[W]e must take that moment as foreshadowing a future life-aim.”

par. 83 “[B]y the devious route of the father-imago relationship, the night-watching singer becomes the Creator, the God of Sound, of Light and of Love.  This is not to say that the idea of God derives from the loss of a lover and is nothing but a substitute for the human object.  What is evidently in question here is the displacement of libido onto a symbolical object … .  It is itself a perfectly genuine experience, though, like everything else, it can be put to improper use.”

par. 90  “As we have seen, the religious hymn unconsciously produced by Miss Miller appears in place of the erotic problem.  It derives its material for the most part from reminiscences which were reactivated by the introverted libido. … I would … prefer to find out the meaning and purpose of the apparently devious path followed by the libido, and of the apparent self-deception.”

par. 93f. If her creation is based on an act of repression “then the picture of the father-god is a projection and the procedure responsible for this a self-deceiving manoeuvre undertaken for the illegitimate purpose of making a real difficulty unreal, that is, of juggling it out of existence. 

     “If, however, a product like the hymn came into being without an act of repression, i.e., unconsciously and spontaneously, then … the creator-god who emerges from the father-imago is not longer a product of repression or a substitute, but a natural and inevitable phenomenon.”

par. 95 The creation of the image expresses a “teleological orientation in which the cause anticipates the goal.”

pars 98f. “[T]he intelligent character of this unconscious activity can hardly be denied.  … [A] man’s spiritual vocation in the widest sense … [is] thrust upon him … by the unconscious.”

PART ONE-V The Song of the Moth {god ( sun ( hero}

par. 115 “‘The Moth to the Sun | I longed for thee when I first crawled to consciousness, | My dreams were all of thee when in the chrysalis I lay. …’”

par. 124 “The passionate longing for God is like that longing for the singing morning star.”

par. 125 “A helmsman with bronzed skin and black mustachios, and the loftiest ideas of religion?  Impossible.  … [T]hey have in common:  both are the object of passionate desire, and it remains to be seen whether the nature of the object alters the quality of the libido.”

par. 134 “for whoever introverts libido, i.e., withdraws it from the external object … digs up from the treasure-house of memory those images glimpsed long ago … .” 

par. 138 “Religious regression makes use of the parental imago, but only as a symbol—that is to say, it clothes the archetype in the image of the parents, just as it bodies forth the archetype’s energy by making use of sensuous ideas like fire, light, heat …” etc.

par. 158 “ I mention these images in order to show how the light-symbolism gradually develops … into the figure of the sun-hero.” 

par. 164f. “Under the symbol of ‘moth and sun’ we have dug deep down into the historical layers of the psyche, and in the course of our excavations have uncovered … the sun hero … who … revolves around the earth … and who rises again in rejuvenated splendor to give light to new generations.  For him the dreamer longs with her very soul, for him the ‘soul-moth’ burns her wings.”

     “The ancient civilizations of the Near East were familiar with a sun-worship dominated by the idea of the dying and resurgent god—Osiris, Tammuz, Attis-Adonis, Christ, Mithras, and the phoenix.”

par. 168  “Her human expectations are futile, because her whole longing is directed towards the Divine, the ‘well-beloved,’ who is worshipped in the sun’s image.”

PART TWO-II The Concept of the Libido 
par. 200 “[I]t is not the sexual instinct, but a kind of neutral energy, which is responsible for the formation of such symbols as light, fire, sun, and the like.”

par. 200 “A loss of the … reality function … must of necessity be replaced, if at all, by an earlier mode of adaptation.  We find this principle in the theory of neurosis which holds that any failure of adaptation is compensated by an older one, that is, by a regressive reactivation of the parental imagos.”

PART TWO-III The Transformation of Libido

par. 204 “canalization of libido.”

par. 216 “Certain persons are therefore inclined to assume that everything which bears an obvious analogy to sex must of necessity be derived from it.”

par. 220 “One makes oneself and others believe that the problem is purely sexual, that the trouble started long ago and that its causes lie in the remote past.  This provides a heaven-sent way out of the problem of the present by shifting the whole question to another and less dangerous plane.”

PART TWO-IV The Origin of the Hero {Aztec is father imago by which other men pale}
par. 253 “Part of the psyche really wants the external object, but another part of it strives back to the subjective world, where the airy and lightly built palaces of fantasy beckon.”

par. 254 We see in Miss Miller “a tendency that scorns real solutions and prefers a fantastic substitute. ...[T]he external object simply cannot be loved because an overwhelming proportion of the libido prefers an internal object that rises up from the unconscious as a substitute for the missing reality.”

par. 262 The neurotic attitude want to “overlook unpleasant facts, and unhesitatingly risks a whole chain of pathological symptoms for the sake of some small advantage in the present.”

pars. 251, 266, 274, 429 “‘Chiwantopel, a Hypnogogic Vision,’” “‘Suddenly the apparition of an Aztec … with a head-dress … .’” His name was “‘Chi-wan-to-pel.’”  “The figure of Chi-wan-to-pel comes up … on horseback … . An Indian … creeps forward stealthily, making ready to shoot an arrow at Chi-wan-to-pel, who bares his breast to him in an attitude of defiance; and the Indian, fascinated by this sight, slinks away and disappears into the forest.”

par. 281/299 “the dynamics of the unconscious creation of personality.”  Consciousness is “in danger of being led astray by its own light and becoming a rootless will o’ the wisp, longs for the healing power of nature .. .” 

par. 273 “We now understand what it was that turned against the naval officer: it was Miss Miller’s spirituality, which, personified by the Aztec, was far too exalted for her ever to find a lover among mortal men.   ...[S]he will discover only later what the unconscious wants, and this will assert itself either as a change of life style or as a neurosis or even a psychosis.”

par. 299 “[T]he regressing libido … always reactivates the parental imagos and this apparently re-establishes the infantile relationship.”

PART TWO-V Symbols of the Mother and of Rebirth {the hero signifies death and rebirth}
par. 332 “[I]s the causal interpretation of Freud correct in believing that symbol-formation is to be explained … [as] a mere substitute product? … [I]t is more a question of phenomena requiring a teleological explanation than of simple causes.”

par. 338 “It is not possible to discuss the problem of symbol-formation without reference to the instinctual processes, because it is from them that the symbol derives its motive power.”

par. 351 “If the conscious mind now succeeds in interpreting the constellated archetype in a meaningful and appropriate manner, then a viable transformation can take place.”

par. 361 “Thus the fate of Osiris is explained: he enters into the mother’s womb, into the coffer, the sea, the tree, the Astarte column; is dismembered, put together again, and reappears in his son … .” [This is in the context of Jung’s discussion of incest and the incest taboo.]

par. 375 “The fight with the ‘nocturnal serpent’ accordingly signifies conquest of the mother … .” [This is in the context of Jung’s discussion of different stages in the development of hero myths.]

PART TWO-VI  The Battle for Deliverance from the Mother {the hero’s descent reshapes the personality}

par. 432 “Miss Miller is still youthful enough to see her ideal in a man. ... As an infantile person Miss Miller cannot realize what her task is in life; she cannot set herself any goal or standard for which she feels responsible.  Therefore she is not yet prepared to accept the problem of love either, for this demands full consciousness and responsibility, circumspection and foresight.”

par. 449 “Whenever some great work is to be accomplished, before which a man recoils, doubtful of his strength, his libido streams back to the fountainhead—and that is the dangerous moment when the issue hangs between annihilation and new life.  For if the libido gets stuck in the wonderland of this inner world, then … he is already moribund or at least seriously ill.  But if the libido manages to rear itself loose and force its way up again, something like a miracle happens:  the journey to the underworld was a plunge into the fountain of youth, and the libido, apparently dead, wakes to renewed fruitfulness.”

par. 450 “[T]he incest tendency ... is really only the desire of the unconscious to be taken notice of.”

par. 457 “Nothing endangers this connection more in a man than a successful life; it makes him forget his dependence on the unconscious.”

par. 458 “The demands of the unconscious act at first like a paralysing poison on a man’s energy and resourcefulness, so that it may well be compared to the bite of a poisonous snake.”

par. 459 “At this stage the mother-symbol no longer connects back to the beginnings, but points towards the unconscious as the creative matrix of the future.  ‘Entry into the mother’ then means establishing a relationship between the ego and the unconscious.”

par. 462 “Chiwantopel, playing the role of the author, is not yet wounded or killed.  He is the bold adventurer who dares to do what Miss Miller obviously shrinks from doing:  he offers himself, of his own free will, as a target for the fatal arrow-shot.  The fact that this gesture of self-exposure is projected upon a masculine figure is direct proof that the dreamer is quite unconscious of its necessity. ... The animus is not a real man at all; he is a slightly hysterical, infantile hero whose longing to be loved shows through the gaps in his armour.  It is in this garb that Miss Miller has dressed the critical decisions of her life, or rather these decisions have not yet got beyond the state of unconscious fantasy and are still not recognized by her conscious mind as her own decisions.”

par. 463 “The whole of the libido is needed for the battle of life.  The dreamer cannot bring herself to this decision, which would tear aside all sentimental attachments to childhood, to father and mother, and yet it must be taken if she wishes to follow the call of her individual destiny.”

PART TWO-VII The Dual Mother {the unconscious’ power of reshaping}

par. 468 “He ... cuts out all possible rivals.  He wins the soul of the dreamer, not in order to lead her back to normal life, but to her spiritual destiny; for he is a bridegroom of death, one of the son-lovers who die young because they have no life of their own but are only fast-fading flowers on the maternal tree.  Their meaning and their vitality begin and end in the mother-goddess. Therefore when Chiwantopel, the ‘ghostly lover,’ draws Miss Miller away from the path of life, he does so in a certain sense at the behest of the mother-imago. ...  But the danger could equally well prove to be her salvation, if only the conscious mind had some means of understanding the unconscious contents.  This is certainly not the case with our author.”

par. 477 “The teleological significance of the hero as a symbolic figure...attracts libido to himself in the form of wonder and adoration, in order to lead it over the symbolic bridge of myth to higher uses...”

par. 508 “Whoever sets foot in this realm [the unconscious] submits his conscious ego-personality to the controlling influence of the unconscious...”

par. 524 “The onslaught of instinct then becomes an experience of divinity, provided that man does not succumb to it and follow it blindly, but defends his humanity against the animal nature of the divine power.”

par. 511 “As we have seen, the danger comes from both parents:  from the father, because he apparently makes regression impossible, and from the mother, because she absorbs the regressing libido and keeps it to herself, so that he who sought rebirth finds only death.”

PART TWO-VIII The Sacrifice {the descent can be destructive or creative}

par. 614 “Miss Miller’s ego is separated by a gulf from the figure of Chiwantopel. ... there will never be any possibility of a meeting or union of conscious and unconscious, the one thing needed to compensate the conscious attitude and create wholeness. ...the situation holds no favorable prognosis for Miss Miller.”

par. 617 “[T]he unconscious takes over the forward-striving function, the process of transformation in time, and breaks the deadlock.  The contents then pouring into consciousness are archetypal representations of what the conscious mind should have experienced if deadlock was to be avoided.”

par. 671 “The instinctive desire, or libido, is given up in order that it may be regained in new form... a sacrifice … to the unconscious, which spontaneously attracts energy from the conscious mind because it has strayed too far from its roots ... .  [C]onsciousness gives up its power and possessions in the interests of the unconscious.”

PART TWO-IX Epilogue

par. 683 “It is hardly to be supposed that Miss Miller, who evidently had not the faintest clue as to the real meaning of her visions—which even Théodore Flournoy, despite his fine feeling for values, could do nothing to explain—would be able to meet the next phase of the process, namely the assimilation of the hero to her conscious personality.  In order to do so she would have had to recognize what fate demanded of her, and what was the meaning of the bizarre images that had broken in upon her consciousness. ... The instinctual impulse that was trying to rouse the dreamer ...was opposed by a personal pride that was distinctly out of place, and also...by a correspondingly narrow moral horizon, so that there was nothing to help her understand the spiritual content of the symbols. ... Had I treated Miss Miller I would have had to tell her some of the things of which I have written in this book in order to build up her conscious mind to the point where it could have understood the contents of the collective unconscious.”
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